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QUATTRO NOZA (Dramatic Competition, 2003 Sundance Film Festival) –

"Quattro Noza" is an exhilarating, character-driven exploration of love and betrayal set against the illegal and multiethnic car-racing subculture of Southern California.  With highly stylized photography and editing, Joey Curtis' feature debut paints a classical and yet urgently contemporary urban myth of youth rivalry, love and war.   

Inner city player Chato, a first generation Guatemalan-American growing up in the hood of Crenshaw, Los Angeles, realizes the cost of infidelity when he opens the door for two star-crossed lovers.  Chato's childhood sweetheart, Noza, possessing the grace and innocence of a Mexican-born princess, falls in love with Quattro, a white street racer from the desert, who races down the same two-lane blacktop as his father before him.  Their relationship sets the stage for a bitter vendetta in which all parties compete for the highest stakes.  

Driving this narrative with fantastic imagery, Curtis elevates ordinary teenage experiences of friendship and romance to the stuff of folklore.  And though the sounds are louder and the cars are faster, older audiences will recognize that "Quattro Noza" may well be the grandchild of "American Graffiti."
FILMMAKERS

Directed by................................................................................Joey Curtis

Story by.......................................................Joey Curtis, Albert Hernandez

Screenplay.................................................................................Joey Curtis

Producer...................................................................................Fredric King

Co-producers.............................Joey Curtis, David Murillo, Sau-Yin Wong

Executive Producers........................................Fredric King, Kevin Segalla

Director of Photography...................................................Derek Cianfrance

Editing / Sound Design

Rephotography / Special Effects

………………...…Joey Curtis, Jim Helton

Assistant Director………………………………………………Gary Brockette

2nd Assistant Director…………………………………….…Albert Hernandez

Line Producers……………………………..Robert Blatchford, Abby Casper

Production Designer..............................................................Nathan Webb

Wardrobe..........................................................................Sharon Maginnis

Make-up..............................................................…...Quiana, Sara Vaughn

Picture Car Coordinator.................................................…..…...Greg Leone

European Race Car Creator........................................….......Alan Knutson

Unit Publicist................................................................…..Sophie A. Evans

Original Score.................................................................…........DJ Spooky

Theme Song by…………………….................................. Rebekah Del Rio

CAST

Noza Flores...............................................................Brihanna Hernandez

Joaquin Hernandez aka Chato...............................................Victor Larios

Derek Alan Smith aka Quattro.......................................Robert Beaumont

Leone......................................................................................Greg Leone

Fabiola...............................................................................Fabiola Barrios

Kid Albert....................................................................…Albert Hernandez

Bob Smith...........................................................................Gary Brockette

Black Gerald.......................................................................Gerald Russell

Slimeball................................................................................Brian Salemi

Sherry Smith..........................................................................Nadja Leone

Ana Flores.........................................................................Ana Hernandez

Erwin.......................................................................................Erwin Araya

Gomer.............................................................................. Gomer Narvaez

Jennifer.................................................................................Jennifer Cruz

Sergio....................................................................................Sergio Araya

Chato's Mother.........................................................................Yolli Larios

Chato's Grandmother.............................................................Sonia Larios

Mofles.............................................................................David Hernandez

Parole Officer……………………………………………….Carey Westbrook

Stunt Drivers include.......................................….Joey Curtis aka Corrado 
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ABOUT THE PRODUCTION

A straight-A student by day; by night teenager Joey Curtis raced against his Filipino homies at speeds of up to 130mph through the desert of Crenshaw, CA, where he grew up.  It was these death-defying experiences that originally inspired the concept of QUATTRO NOZA.  It would later take Curtis several years, nine shoots and over 300 hours of footage to make the film, which has its world premiere at the 2003 Sundance Film Festival.

“I was the only white kid, and all my car-racing friends were Asian,” recalls Curtis of his teenage years at the track.  “We were the first generation of import racecar drivers in the late 80s, early 90s.  The kids at the racetrack were crazy drivers.  There was almost an accident every five minutes, but somehow nobody ever crashed.”
The idea for QUATTRO NOZA was first developed by Curtis in 1995 while he was a student at the University of Colorado.  He had sold his beloved Volkswagen Corrado to study psychology, but was drawn to the strips of celluloid hanging from the film school’s edit bins, which he passed everyday on his way to class.  Finally, his decision to switch majors opened up a new world for him.  The passion and energy that he had once poured into his modified car was now focused on his movies.  With every 8mm short, he resolved to make a "mini-epic."

At University, Curtis met many of the people who would later become collaborators on QUATTRO NOZA.  Curtis and fellow film student Derek Cianfrance teamed up to write several scripts including “Brother Tied,” a modern-day Cain and Abel.  The black and white feature, memorable for its rhythmic editing and vibrant use of montage, played in Spectrum at the Sundance Film Festival in 1998.  The movie met with critical praise, traveled to 30 film festivals worldwide and won six prestigious awards. 

After film school, Curtis returned to his roots in Southern California.  He resolved to make a modern-day “West Side Story,” and to base it upon his own experiences as a street racer, those of his father who raced in the 50s and 60s, and the current generation of street racers.  

“I knew I had to give the story more authenticity,” says Curtis.  “But I didn’t understand modern youth anymore: at film school, I became an academic and forgot how to talk.  

So I had to get out of that and go back into the street-racing world.”

Curtis found the modern street racing scene to be a far cry from the culture of his teenage years.

“The racetrack used to be like this kind of science fiction place where all those kids did was work on their cars,” Curtis reminisces.  “They made light schemes around their cars and each car had its own unique sound, because they had built all the mufflers themselves out of straight pipes and welded them on.  When I went back, the cars all sounded similar because they are all manufactured now, so it was a search to find real racers.  Most kids were spectators that went to the track and did stupid stuff like drinking beers and doing drugs.  None of my old homies did drugs or even drank alcohol: car racing was the high.  It wasn’t about violence, it was about rivalry, about racing each other and I never even felt like it was dangerous. It was dangerous though, it was definitely dangerous.”

Simultaneously while documenting the modern street racers and earning their trust, Curtis was searching for his lead actors.  He, Cianfrance and Robert Beaumont, another film student from the University of Colorado, took to the street of Los Angeles with a digital video camera.  Curtis was looking for non-actors, people who would be able to play the roles successfully, because they had lived and breathed the lifestyle he wanted to portray.  Beaumont had already been cast by Curtis as Derek Alan Smith aka Quattro, the silent hero who races through the desert in his modified Audi Quattro.  Curtis himself had been nicknamed Corrado by his homies after the brand of his car.

“I was apprehensive when Joey first approached me about the role,” recalls Beaumont.  “I never considered myself an actor, but Joey had a lot of faith in me.  We shared similar childhood experiences, including the loss of a parent, so together we drew from these experiences to build a character that I could relate to on a personal level.  After some documentary-style shoots, Quattro and the world around him began to take shape.”

Every weekend for several months, Curtis interviewed possible candidates on camera, searching for the characters Joaquin Hernandez aka Chato, a player from East LA, and his Mexican princess Noza Flores.  When Curtis spotted Brihanna Hernandez, he immediately saw in her the essence of his character Noza.

“They approached me while I was walking on Melrose with a friend, Albert Hernandez, in 1999 and started telling us about the movie,’ recalls Ms. Hernandez.  “At that time, I didn’t speak any English.  I was nodding my head and agreeing, but really I had no idea what they were saying.  Albert was like, “Don’t say ‘yes’ yet, we don’t know who these people are.”  I thought I would be a movie star in a few months!  Later on, I saw that it would be hard work, I would have to learn English quickly.  Three years later, we’re still shooting more scenes!”

The group became close friends, to the extent that Curtis ended up living for a year with Albert Hernandez and his Salvadoran family.  Immersed in Latino family culture, Curtis was editing Hollywood trailers by day and documenting the modern street racing culture by night.  Albert Hernandez, who was in and out of prison and living the life of a Los Angeles ‘player,’ helped Curtis develop the characters and story of QUATTRO NOZA.  Albert Hernandez plays Chato’s animated homie, Kid Albert, in the movie and suggested that Curtis meet his friend Victor Larios to try out for the part of Chato. At a screen test, Curtis loved Larios’ style.  Although Larios is a gentle guy and devoted father, he admits that he drew from his own experiences to play the rogue, Chato.

“At a certain age, I was big into this lifestyle,” admits Larios.  “I went through the critical stage where I felt that I could do anything at any time and no one could stop me.  To this day, I am still like that at times, but I know how to control myself now.  I can’t say that I have portrayed myself in the movie to be someone that I am not or that I have never been like that…Chato is an ordinary kid growing up in LA.  I wouldn’t be surprised if there are a million Chatos out there.” 

In 2000, Curtis was editing commercials at Fountainhead Creative, a marketing agency in New York.  Fountainhead president Fredric King had recently spun off a subsidiary company, Fountainhead Films, and was co-producing a 30-minute 35mm short called Pâté, directed by Agnieszka Vosloo.  Later, King and Vosloo took the film to the 2001 Sundance Film Festival, where it played in competition and met with glowing reviews.  It won Best of Show at both Houston and at Beverly Hills Film Festivals.

Curtis approached King to create a short called QUATTRO NOZA.  When King heard the story outline and viewed Curtis’ documentary footage, he decided that he didn’t want to make a short, but instead develop a feature film.

Curtis rushed back to LA to shoot a teaser trailer, and put together a script.  Later that year, the crew set out on their first of what would become nine shoots.  Between shoots, Curtis edited footage at Fountainhead Films, while King set aside funds for the next shoot. 

“Fountainhead Creative and Fountainhead Films are symbiotic,” relates King. “The Films business provides access to a pool of creative energy to achieve top-quality commercial projects.  The marketing agency finances, markets and provides post facilities for our Films projects.  I am my own client.”

On set, Curtis used the screenplay as a guide, and encouraged improvisation.  It was important to him that the actors used their own language and natural speech patterns.  

“We allowed actors to instinctively block the scenes, and we followed them with the camera,” relates Curtis.  “The camera was an eavesdropper during the most intimate moments between characters. We got some of the best footage when the actors didn’t even know we were filming.  I worked hard to create real emotions on set that I needed the characters to feel on camera." 

Curtis names this style of filmmaking “docu-fantasy,” where an authenticity of real life is maintained to the fullest within a narrative structure.  His technique included real fights, real tears and real romance.

“When Robert and I did the fight scene, Joey wanted us to be mad at each other,” Larios recalls.  “Robert and I are friends, but for two months, we couldn’t see each other or even speak on the phone.  After a while, he saw that he couldn’t get us to be mad at each other, so he ensured that we would be mad at him on set.   He got furious at both of us - that was his way of playing mind tricks.  And it worked.  We were both mad as hell.”

“By the time we did the scene, I’m standing there, the camera’s on me and I wanted to kill Joey!” adds Beaumont.  

“The kiss between us was real too” admits Ms. Hernandez, recalling the romantic moment between her character Noza, and Quattro, played by Beaumont.  “And the tears. I felt it all.”

“Joey wanted me to romance Brihanna for real, but she was 9 years younger than me, plus she had a boyfriend,” relays Beaumont.  “During the scene on the Ferris wheel, I didn’t know how she would react to me when I surprised her with a kiss, so when she kissed me back, I was embarrassed.  But I think that is the appropriate reaction for my character because he is really idealistic and romantic.  It was more intense than I imagined it to be - I was really red, deep red, so it worked out well!”

Racing scenes involved the use of up to ten Sony PD100As and PD150As at any one time.  For dialogue scenes, up to three Canon XL1s were used.

"The beauty of digital is that the cameras are so small, you can duct tape them to the car, you can put them anywhere, you can get really intimate,” says Curtis.  “It's this immediacy that gives video its own power.  The digital aesthetic is the sci-fi aesthetic.  The lights.  The electricity.  If you understand how the lights hit the lens and how to make all these refractions and crazy little colors, if you know how to use the electricity that's all around us, video can be really beautiful."

In Summer 2002, 200 real street racers turned up with their modified cars for the biggest race scene. Interestingly enough, Curtis was the main stunt driver for the movie.  Apart from Quattro, all racers in the movie play themselves, as do Chato's homies and Noza's girlfriends.  Greg Leone, who plays racer Leone, has already made a name for himself within the racing community, having been featured in MTV's True Life series "I am a Street Racer," which first aired Summer 2002. 

“The street racing kids thought we were shooting a documentary, and I was introduced to them as Quattro,” says Beaumont.  “And for two years, that’s who I was to them.  

I was this street racing kid from the desert who drove an Audi Quattro.”
Instead of creating sets, Curtis used the actors’ natural environment to recreate their lifestyles on screen.  The home of Victor Larios’ grandma serves as his character Chato’s home.  His actual mother and grandmother play his on-screen mother and grandmother.  Noza’s home belongs to actor Brihanna Hernandez’ cousin, where Ms. Hernandez herself resided.  Cameras follow street racers to their usual stolen racetracks.  The prison scenes were shot with actual prison guards at Camp Kilpatrick, a youth detention center in Malibu, California.

QUATTRO NOZA has a strong soundtrack, which features hip hop, golden oldies and Latin tracks.  Experimental hip hop artist, Paul Miller aka DJ Spooky created an original score for the movie, as well as lending some of his more established tracks.  

Rebekah Del Rio, most recently seen performing her signature ballad "Llorando" in David Lynch’s “Mulholland Drive,” wrote and performed the Spanish-language theme song for QUATTRO NOZA.

“This movie has been my whole life for three years,” says Curtis, as he works day-and-night to get a final cut to the festival. “It is my dream come true that the world premiere of QUATTRO NOZA will be at Sundance.”

ABOUT THE CAST

Brihanna Hernandez [Noza] 21, was born in Los Angeles, California.  Shortly after she was born, her mother returned to her native Mexico, where Ms. Hernandez and her younger sister were raised.  In 1997, at the age of 16, armed with duel citizenship but unable to speak a word of English, Ms. Hernandez moved on her own to Venice, California.  There, she lived with her cousin and attended high school.  

During this time, director Joey Curtis had spent two years searching Los Angeles for the character of Noza for his feature film.  As in a classic Hollywood tale, he discovered Ms. Hernandez on Melrose Avenue, while she was shopping with a friend.  In order to play the role of Noza, she became fluent in English.  

Ms. Hernandez studies communications at Santa Monica College in California.  As well as pursuing an acting career, she dreams of becoming a news reporter for Spanish television.

Victor Larios [Chato] 20, Guatemalan-American, was born in Los Angeles.  His family moved to America from Guatemala 30 years ago. In school, Victor was touted to become a professional athlete. Like his co-stars, he had never acted before Joey Curtis “discovered” him for the role of Chato. Victor is married to Brenda Moses and the couple have named their newly-born baby girl “Frida.”

Robert Beaumont [Quattro] 29, was born in Rochester, New York.  Beaumont and sister Rebecca were raised by their mother after their father died in a boating accident.  Their mother worked at the Eastman Kodak Company, which sparked and supported his interest in photography.  Beaumont studied Literature and Photography at the University of Rhode Island in Kingston, then went on to study film at University of Colorado at Boulder, where he met director of QUATTRO NOZA, Joey Curtis.  

Beaumont has worked as producer and cinematographer on various 16mm and 35mm films, and directed Battle of the Breaks, a DV documentary on break dancing.  Beaumont currently resides in Denver, Colorado where he is developing a feature film to direct.  He is also a partner in Wilyville, a creative/design firm.

ABOUT THE FILMMAKERS

Joey Curtis (filmmaker) studied at the University of Colorado under avant-garde film legends Stan Brakhage and Phil Solomon.  He co-wrote, edited and produced "Brother Tied" in 1997. The film traveled to over 30 festivals, including 1998 Sundance and Berlin, and won six prestigious awards.

Curtis returned to his Los Angeles roots in illegal street car racing.  There, he lived with a Latino family in Crenshaw while shooting QUATTRO NOZA to bring authenticity to his "docu-fantasy" feature. The story of QUATTRO NOZA is woven from his teenage experiences as a street racer, those of his father, who raced in the 60s, and those of the current generation of street racers.

Fredric King (producer/executive producer) executive produced “Pâté”, a 2001 Short Film Official Selection at Sundance and winner of the 2001 "Best of Show" award at the Houston International Film Festival and the Beverly Hills Film Festival. He is currently in development on a kid’s TV series set in Brooklyn, ”Kids Under the El” as well as 

feature film “Blue Valentine,” a tragi-comedy, which explores the modern American marriage.  Fountainhead Films is a subsidiary of Fountainhead Creative, King’s strategic marketing agency, which produces commercials, industrials and trailers for leading players in the entertainment industry.
Derek Cianfrance (director of photography) earned Cianfrance the Independent Film Channel's Award for Excellence in Student Filmmaking for "Raw Footage" (1993) and a Dean's fellowship at the University of Colorado.  Partnering with Curtis on “Brother Tied,” Cianfrance co-wrote, directed, photographed and edited the award-winning film in 1997.  Since then, Cianfrance has made a series of documentaries, which have been shown both theatrically and on national television.  Cianfrance is currently developing a feature film "Blue Valentine" at Fountainhead Films.

Rebekah Del Rio (Singer/songwriter) was most recently seen in David Lynch's “Mulholland Drive,” singing her signature ballad "Llorando," a Spanish-language version of Roy Orbison's "Crying."  Ms. Del Rio began her professional music career when she was just 11 years old. The San Diego Tribune hailed her as one of the Top 10 Singers in San Diego when she was barely 20.  In 1994, she was signed to Giant Records and the title track of her first album, "Nobody's Angel," shot to #2 in Holland.

Recently Ms. Del Rio sang with the Royal Philharmonic in England for 20,000 fans and performed at the Fundraising Event in Cannes for the Sabera Foundation. Ms. Del Rio wrote and performed the Spanish-language theme song for QUATTRO NOZA. 

Paul Miller, aka DJ Spooky (original score) is a New York-based conceptual artist, writer and musician.  Miller is most well known under the moniker of his constructed persona "Dj Spooky that Subliminal Kid," a character from his upcoming novel.  Miller has collaborated with musicians and composers such as Iannis Xenakis, Ryuichi Sakamoto, Butch Morris, Kool Keith aka Doctor Octagon, Killa Priest from Wu-Tang Clan, Yoko Ono and Thurston Moore from Sonic Youth. He composed the score for the Cannes and Sundance award-winning film "Slam," starring critically acclaimed poet Saul Williams.   Dj Spooky has created an original score for QUATTRO NOZA, as well as lending some of his more established tracks.

